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[Revisiting History. Self-Portrait Photography| Cristinerose Josee Bienvenu Gallery
(=2—3a—7)
[~ - T2y v 20 HACSEMT ) ENZEFREMAE (KB BEmsEmmiiE (
[Hhd 20 13Fh Eid e 2BER ] F—X L2 - 7—F¥+% 7 ) —NO-MA (##)
[ =D Tavrvhoyr—dh—i, Y LT~ WHEELEREMNE (EH)
2003 [(BR22107 V0] v )—312a—=YT7 LREL KO
WHARTIY T4 - T—=F+Fv 70— (HR)
[N h R T— MICHZER~OH ] REME G
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2002

2001

2000

1999

1998

1997

[ Supernova: Art of the 1990s from the Logan Collection] SFMoMA
(Fvzove=za)
[Influence, Anxiety & Gratitude | MIT List Visual Arts Center (7 ¥ 7'V v )
[ Constructed Realities: Contemporary Photography | Orlando Museum of Art (+—Z ¥ |)
[ Genomic Issue(s): Art and Science] The Graduate Center of the City University of New York
(Z=2—3a—7)
['The History of Japanese Photography | Museum of Fine Arts (& = — &+ v)
[Role Play Self-Portrait Photography] Zabriskie Gallery (== —3—72)
FREOBIE | BB T REEME CINR)
[TE—vadtr - 54 ] EEITRRe LT 4 v 7 (B)
AR TR FAD NAEYCERS | SRS EMEE 208 ()
R fitfd: 20 #fcoi o & 3 o) FRENLEASEMEE G
[Stay with art ~k@d D B \WiffE~] HOTEL T'POINT (kBR)
The 1st Valencia Biennale “The Body and the Sin” (/XL v & 7)
[FRATRE & MR mAMRSLIEMEE (R
[¥% 7 1) —X 7 2—] Rice Gallery by G2 (BFxH)
[ Contemporary -Japanese Contemporary Art- Body and Space] 7 ¥ F 7 2 % —¥§
(7Avx7)
(G /P KA EMfE =L 2 2 a vE 2000] ATC 22— 7 4 (KBR)
[HARZESM D 20 A —EMT23555 2 £ @ 100 4£— | B #EBIASEME CRR)
[FHtD 720 DEAMiE 2000 7 — F THEIT S - 7 — F THIT 5 ~EMi D 7e 2 0 [EFE - FEL - 2
FHtha~1 IREHBEEEMEE (UL5)
[BIREMTA B ] LRSS EE (113Y)
Deple v —1 ] SN ()
(€U % 100 DR D & BUR~— ] FOHSEMTRE GRAD / Bibi R 7 S8 (b))
NSRS ONSY)
[Appearance| X7 —F X+ 7V — (Fu—-=x%)
[Rosso vivo-Mutazione, Transfigurazione e sangye mell’ Arte Contemporanea
(Blood red, Mutation, Trans figuration and Blood in Contemporary Art) ] PAC-Padiglione
d’Arte Contemporanea (I 7/, A XV 7T)
[FERB O -5 2 HHADFE: 1950 F_5 B E <) T EEME GN)
THADfiE 1945 - 1999 ) BT H i 37 [E RS - (ROt
[ Art World in Dialogue] /*— Fv' 4 e EffifE (7 v)
[Regarding Beauty in Performance and the Media Arts| Hirshhorm Museum and Sculpture
Garden (7> v} v) /Hausder Kunst (3 2 v ~V)
[Fame: After Photography] = = — 3 — ZREME (=2 —3—7)
[BAPE D k%354T 1950”7 s-1990" s) ¥ ¥ 7V —- AT EX VT =}t =a2—F7V— ([ VF)
(72, TOBT — o ? ) BHWEMNE (FEA) / INGESEMEE (T3 /KF M8
()
[(HNRE 7w T2 -2 7277 77— hzEhlias (KB
[Tastes and Pursuites Japanese Art of 1990" s] = = —7 U —[EEREMEE (L~ F) /
=X buRYXVEME (74 Y)
[SHASHIN| #F 7 7 v > a v EMifl () / =8EMEE (R0 / ki Rz Ems @
fitd )
['1 minute scenario| Printemps de Cahors (¥ v —, 77 v &)
[surle Mantoe| ¥ ¥ 7 VU —-XF v X-ma,5y 7 (L))
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1996

1995

1994

1993

1992

1991

[Rrose is a Rrose is a Rrose: Gendr performance in Photography | 7" v 7 v~ 4 L34l AE
(Z=2—3a—7)

[Face and Figure in Contemporary Art] &2 b Y EffffE (KA b V)

[Hugo Boss Prize 1996 ] 7" v 7 v o~ 4 LEMEY —F—0fE (=2 —3—7)
[Tnvitwinner| 27°7 2 2 —HMRERfE L v 2 — (72T —)

[Prospect’'96] 77 V7 7N b2 VAT 2T4 Y (777 T71LF)

(108 ¥ F=—rxzvF—1] (¥ F=—)

[ EM OWEF 1945 - 1995) HBXEME CGRR0 / IRRHEAEMNE 088 /
e RN SEMTEE () / fRERURA7SEMTAE (fR )

[HARDHEM 1985 - 1995 BRSNS R

[Legs of Duchamp | U+ —/—7—t kv & — (IA2TKYR) /~A4T IEHLr £ —
(7m Y x)

[More than Real | @4 ¥ AL 2 ([ XD 7T)

[Narcisstic Disturbance] #—7 4 27—+ 7V FTHA4 VRKR¥ENA—T 4 ZAF ¥ 7Y —
(¥ vEr=x)

[VxoxvT—1r v T AL VA PTFRREMNE (Fv~—2)

k% HAR OS] BRRSEmits (Bik) / 77y 7 v A4 L3EE Y — & —
(ma—3—2) /Hv 7 I v 2aERENE (75 xa)

[Far from border] 7 A V v & 2 REMEE (X 7V V)

[Cocidey Crudo| VA -V 7 4 TENZFEMitYy £ — (= FJ v )

[Inside Out: Japanese Contemporary Photography| 74 ++7 727 + ) —-HHt v X —
() —2ATF4F)

[Persona Cognita] A FEREMEE (7)) —v, A= FZ 0V 7)

[On Nostalgia| HEEREF+¥ 7)) — (=2—3—72)

AR ) 284 Fov, W BRI EMEY R ()

[Bad Girls] =2 — 32—V 7L (=2—3—7)

(R o AR AbimEsnr RSETEE (biE)

[BAERRC &M ark of ART  SEMlT o FiAit | IR MRS (i)

[Wit on Why; Humor in Photography] £ 2 U ZZffifi§ (v v 2774 7 v F)

[High Impact-After Image] v YV —-h v v 7 1 Efiifg (=2 —3—7)

[Dress Codes| ICAFRZX v (KA FYV)

[T 4 TN] ZNL I —F v (FHR)

A 0T 20 10 F o) E 7 ERSSEMEE (KRB

[Quotations The Second History of Art] 7L F U v e BUREME (a4xFH v +)
[BRNRE - BHEMIC X 2 24 vl ~D 4 ~—2 o | HilETEmEE (FH)
[Post Human | FAE BREMEE (v —H v X) /ARTa-FT 4V T+

(D AT =) TRTEAEMUEA (T74) / X4e Tk —n

Ny TN

[Frety bA TP A v —FKZX 2L VPUBROAARBINREM 7—L-Fr T Y —
(VAT=n) [ FTA L FXrn-T—t-FxrF7Y)— (rvFv)/

<V AEMEE (RY 2 —T V)

[ H72DA A=Y —PaFEL HARD AREKIR | FH R A7 SRS (F)

[ 2=t Hi— R =0/ PL2Ain ) E S E RS SEmaE (KRB

[Trans Art 91| $RIEES T 7 4 v 7% 7V — (HR)

[(ANA T Yy Feh—T7v: BREM6 NE] ©¥-7—F2_—=2x (KIK)

[ Zones of Love: Contemporary Art From Japan ] BE3EAE CGERL) / PEA—A b 7V 7 £l
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1990

1989

1988

1987

i (N=R) / WA—RL TV TEME (T7L—F) , 7AHD-T—F-32—-YT A
(=2—=Y=FvF) / F=FT 4 VEHH (=2a—-Y—=F V) / ¥ F=—BUEME
(v F=-)

[Trans/ Mission| @ —+¥ v LB EM vy 22— (R 2—F V)

[Metropolis| /L7 4 v -7 BET R N7 (N)LY) V)

(=== 7 DR R & BUEKRBOBIE | B H i E RS A G

[7— v —BArE o 80 AR Sed IR RIEMRE (Jo)d)

(Bl DZIAI—1990, HADRRE, FH, k] HiRRIZEMEE BHA)
[RANAGNF A 7 T—reaLbryay] 254 70 (FHIR)

[T2—Y7 a7 4 KM 90 4 52 12F (f&hH)

[Japanische Kunst der Achtziger Jahre Llyn Foukes, Yasumasa Morimura, Arnulf Rainer | L.A.
N—=NR—H VT FA=T (u¥vELR) [/ 7TV 2770k EfER

(72 v 7ntb) [ FrzEodld (FA4>) /[ 74— vmREME (V4 —v)

[FB173 2 4 A —¥—1980 FROMMGRI | SHELEEMEE GLEr) /
FORHEE L ASEMTEE CGRnY)

THAD Y7 VKT ) —— G <5 12 O] UGS G50 / < 4 3
VT Y= (X))

['Tokyo a Paris] Pavillion des Arts (~XV)

[Z AN —ANZRE /NUBERER- A A ¥ 7 U =R R

MES 2 HEE—11 OF L WERB KF i OKF)

[Camera Culture: Curriculum Vitae | Thomas Segal Gallery (:;F 2 + v)

[ — SRR g Wb ORI i R SEA A ()

[Culture and Commentary: An Eighties Perspectives | »— 3 = 7 — v ST N %1 iz
(7yvbv)

[Reorienting: Looking East| #—F 74 kv X — (/7 23—)

[51 year’s Photography Exhibition] 4 27 v L v (HK)
[FAZ7-FT—b-avzyav] 24508 —F v (BHR)

[Euloparia '89-Japanese Contemporary Art 1989 %7 v b BRESE (A ¥—)
[JTapanese Contemporary Art in the ‘80s| ~4 &7 v L vy (HK)

[Japanese Ways Western Means| 7 4 —v X7V F 7=+ F* 7V — (A=A 7V 7)
[ 7=tz 5474 v 89—BUHE M A T | SMERLEREMEE () /

7 A=V X7y FEME (7)Z2~vT)

[ Against Nature; Japanese Art in the Eighties| ¥ v 7 7 v & 2 2 (R EfTE

vz overa) )/ TruvEM (Truy) /[ <=3Fa—+vy Y BRI
(vHFa—kyY) / VAMIESM 22— (57 ) vy) / o7 b VEMEE
(T tn) SrvedTaBiRERey 2 — (v dT4) [ ZLAEMFY 7 ) —&
Wty 22—/ =a—a—rR¥Efffarrsvay (=a—3—7) / ea—2 b+ VvHR
HiifE (e 2—2bv) /ICALERE (BiER)

[East meets West: Japanese and Italian Art Today, ART/ LA 88] B¥# ¥ L Aavyvig
veyvaz— (BFVERLR)

[HEOH] , ¥+ 7V —H (KR

[43th La Biennale di Venezia Aperto '88] (V' =4 4 7)

[7— b+ v '88) SLHERIEEMEE (fufd)

(A A=V DEK] ¥%7)—aa (L&)

[BIRSEM I 72 o 2 BE ) WiAREAZEMRE (BA)

[Physical Propery in Contemporary Art | KEFHEE (KFK)
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[November East wind] P&P ¥+ 7V — (V v, wgH)
[F7FATHRATV 2B F¥¥ 7V -2y (KR
[Photography and its environs] ¥ ¥ 7 Y —16 (5U#l)
[FAbFv 87 Fv-Fx 7V — (KK
[P v AT —=bo—v Vol2 [N 4~y 7OGEK]] ¥v 7Y —16 (L)
[BIUREEMTIC 5 5 Btk ) REFHIER (KPR
[(Az27—=V/ Ty 72| FEANZ XYy P2A=—2 (HE) , ¥v 7V —H (KK
1986 [N F—va: ZBEVL2L] AvFr 7V — (K
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Z DAt DI E)
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N7V yravsvav
S A CROY)
PR SEART A (el
JE s B SEAT AR (4 )
At 37 A AE (L&)
T i U ST SEAT AR (ST )
Vb F T ENEE ()
[ZU PHOTO MUSEUM (§#[i)
SR 21 PHACEMEE CRID
ESpVAES|E S ON )
I BRAS  S < (BT
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e AR 7 AT AR (R
i T AT A (1D
REATH B SN AR (REAY)
AR BT AR SEAT AR CRel)
AR T SEART AR Cre#p)
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Fh T AT AR (B )
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Koy i EAMTEE (K5))
KSR SEAT B S B 22 CORBR)
$7 R R AT ARSET AR (5 )
A AL D BLASEMT AR (R )
Vv BUREM A (RET)
U5 AT ARSEITAE G E
AR ST A L SEANT AR (S AR)
i ] U2 37 SEAT A ()
AT SEMTEE (1D
IENCWAS G EN)
{5 AT ARSI AR (T )
BTG L EAT AR ()
O HASEMT AR (RO
[ S (R
& ILRATE RS (S 1)
B T SEANTAR (FE )
FOa L R AT AR SE AT AR CROFR L)
MRS (1)
Art Gallery of New South Wales (Sydney, Australia)
The British Museum (London, UK)
Carnegie Museums of Art (Pittsburg, USA)

Centro de Artes Visuales Fundacién Helga de Alvear, C4ceres (Céceres, Spain)
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Collection Circa XX - Pilar Citoler (Paris, France)

Collection Ivory Press, (Madrid, Spain)

Collection Rafael Tous (Barcelona, Spain)

Contemporary Art Society (London, UK)

Council of Finnish Foundations (Helsinki, Finland)

Dakis Joannou Collection Foundation (Athens, Greece)
Denver Art Museum (Denver, USA)

Essl Museum (Vienna, Austria)

Hirshhorn Museum and Sculpture Garden (Washington, USA)
Honolulu Museum of Art (Honolulu, USA)

Huis Marseille stichting voor fotografie (Amsterdam, Nederland) I
Institute of Contemporary Art/ Boston (Boston, USA)
International Center for Photography (New York, USA)

Israel Museum (Jerusalem, Israel)

J. Paul Getty Museum (Los Angeles, USA)

The Logan Collection (Denver)

Los Angeles County Museum of Art (Los Angeles, USA)
Maison Européenne de la Photographie (Paris, France)

MCA DENVER (Denver, USA)

Missoula Art Museum (Missoula, USA)

Modern Art Museum of Fort Worth (Fort Worth, USA)
Museo de Arte Contempordneo de Castilla y Leén (Ledn, Spain)
Museo de Bellas Artes Santander (Santander, Spain)

Museo Nacional Centro de Arte Reina Soffa (Madrid, Spain)
Museum Ludwig (Cologne, Germany)

Museum of Contemporary Art Chicago (Chicago, USA)
Museum of Contemporary Art, Los Angeles (Los Angeles, USA)
Museum of Fine Arts, Boston (Boston, USA)

Museum of Modern Art (New York, USA)

National Gallery of Canada (Ottawa, Canada)

NMAC Foundation (Cadiz, Spain)

The Ordéiiez-Falcén Foundation (San Sebastian, Spain)
Peter Norton Family Foundation, (Washington D.C., USA)
Philadelphia Museum of Art (Philadelphia, USA)

Progressive Corporation, Mayfield Village (Mayfield, USA)
Queensland Art Gallery, (Brisbane, Australia)

The Rose Art Museum | Brandeis University (Waltham, USA)
Rubell Family Collection (Miami, USA)

Saatchi Gallery (London, UK)

San Francisco Museum of Modern Art (San Francisco, USA)
UBS Art Collection (Zurich, Switzerland)

Whitney Museum of American Art (New York, USA)



