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Art Gallery of New South Wales (Sydney, Australia)
The British Museum (London, UK)

Carnegie Museums of Art (Pittsburg, USA)

Centro de Artes Visuales Fundacién Helga de Alvear, C4ceres (Caceres, Spain)
Collection Circa XX - Pilar Citoler (Paris, France)
Collection Ivory Press, (Madrid, Spain)

Collection Rafael Tous (Barcelona, Spain)
Contemporary Art Society (London, UK)

Council of Finnish Foundations (Helsinki, Finland)
Dakis Joannou Collection Foundation (Athens, Greece)
Denver Art Museum (Denver, USA)

Essl Museum (Vienna, Austria)

Hirshhorn Museum and Sculpture Garden (Washington, USA)
Honolulu Museum of Art (Honolulu, USA)

Huis Marseille stichting voor fotografie (Amsterdam, Nederland) I
Institute of Contemporary Art/ Boston (Boston, USA)
International Center for Photography (New York, USA)
Israel Museum (Jerusalem, Israel)

J. Paul Getty Museum (Los Angeles, USA)

The Logan Collection (Denver)

Los Angeles County Museum of Art (Los Angeles, USA)
Maison Européenne de la Photographie (Paris, France)
MCA DENVER (Denver, USA)

Missoula Art Museum (Missoula, USA)

Modern Art Museum of Fort Worth (Fort Worth, USA)
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Museo de Arte Contempordneo de Castilla y Leén (Leén, Spain)
Museo de Bellas Artes Santander (Santander, Spain)

Museo Nacional Centro de Arte Reina Sofia (Madrid, Spain)
Museum Ludwig (Cologne, Germany)

Museum of Contemporary Art Chicago (Chicago, USA)
Museum of Contemporary Art, Los Angeles (Los Angeles, USA)
Museum of Fine Arts, Boston (Boston, USA)

Museum of Modern Art (New York, USA)

National Gallery of Canada (Ottawa, Canada)

NMAC Foundation (Cadiz, Spain)

The Ordéiez-Falcén Foundation (San Sebastian, Spain)
Peter Norton Family Foundation, (Washington D.C., USA)
Philadelphia Museum of Art (Philadelphia, USA)

Progressive Corporation, Mayfield Village (Mayfield, USA)
Queensland Art Gallery, (Brisbane, Australia)

The Rose Art Museum | Brandeis University (Waltham, USA)
Rubell Family Collection (Miami, USA)

Saatchi Gallery (London, UK)

San Francisco Museum of Modern Art (San Francisco, USA)
UBS Art Collection (Zurich, Switzerland)

Whitney Museum of American Art (New York, USA)



